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(1) -Barbara Moore & Kelsey Cowger, ““Fluxus™”, art. In New Grove Dictionary of Music and
Musicians, p.1 https.//doi.org/10.1093/gmo/9781561592630.article.A2256561
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(2)- Janet Enkins.. In the Spirit of Fluxus. Walker Art Center, Chicago « 1993.p.103
(2)- John Cage, “The Future of Music: Credo”, chapter no. 6 , in Slence, University Press of New

England, New England< 1937. p 60.

19 g0 — 0318 Galoul | — s e 1 S — s i gk e

(1o72)

www.manaraa.com



Cin e g€ Osas il g mg il Gundlll Cua (e Glismale 7 s e G Sisal
ccadll) el
Caaall Calaal
L ge a3l e oyl =)
OO 5 5 s A g i) Cua e gl o Ll e ol Y
oSl ilges Sl e Wil il i pas clm Hill e el -Y
S5 Oalisaule il Led ey Qs clilga (g z3las Jala -
Canall ZLraa]
POF-\ R PR WAL i PRV PPV, | g 3 RS- I A PRp T
il Al e ) Caalll 8 s sall jualic A€l il
Caal 4L
L se G sl Jaalss L -)
ol 53l g g 5 5 el Cam e i gae 7 s il L =Y
€ oanSOl) ilge s Sl ol b zas clas il L -T
€5l duadl st b m Sy bl (e S 0 L -

Cunall Sl ya)
(M 25 il il nl
e @lag ey Jhe cuilpall Gand Cnll Gligae e de sanae Tl Al
Condal) osa) e (SBD Cacadl) Dduand) 3 gas
Al e g
sl Al e a0l ooy

) Al Gaaal) s

19 g0 — 0318 Galoul | — s e 1 S — s i gk e

(Yev1)

www.manaraa.com



D dayd) clathiaa

"FluXus sl §
owdll y Q) L 5 olall g Glad) e el Craadtid (30 lalins 405 4.l
@ a5 il il G adaally Jlaal aniiall el oLtV ae G 138
tooliay Crandl Al Ciall (e de sane e GeOrge Maciunas (il sule 7 sa 4kl
Ol o A il 8 el Caddl S g aal (e ] alall Gl o Leaal e
Lisoshs Sl 8

Event Score éaal)l d55aa §

O Ao sane 0o o be s aand) Asne Caela gl gty e pal) ol gl aay

O e g aYl e aaaid ciadly 0585 L Llle a5 ddasd) 5 5 jeadll oLyl

Cgomall o gazall il ) Al ol aY) 138 055 dasall i (e et (g 4 o sk
qadiall/c) il lis i An Anthology o sshi¥l §

Go aiial o gty csaal A Jie Mgl il (e de gene 48 aeh QS s

e1 V) il 5 gy el 5 Agallall S sall (g Ao same a5 ) ATY aleaia ) Cllee
A41Y 54 L;“L‘; uuwbyuuch_uyuji); L;ﬁ\ Y el g

- Dada 13 §

Coall el ¢l 5 e Lol (e e Lgmndd | sy gass ey ) 50 (ge bl Al 3S

Da oo Ly el Jadl e lams conl Blilae o § i€ (I duallal
Le S e ASal @il VA 5 AT e g les i) ey il call & e
opanail 5 ez el (ol il i Ao sl Al e pad) gl ADIe Al

YoA a ) QQO‘Q}):\:\—Q:;,;M ?hj‘ )\J “;I)Q—LQJASJ‘ e 5a@ ‘J)ﬂ\cégl,_ﬂ\ e (\)
(2) Fred Camper. The Fluxus Manifesto. Northwestern University,1993, chicagoreader.com/chicago/the-
fluxus-manifesto/Content?0i d=883339, accessed on Oct. 20, 2019.

(3) Nayel Shafei (ed.). “Dada’, arti. In Marfea, marefa.org/)2)s, accessed on Oct. 5, 2019.
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(D ““Fluxus’, in kentmaxwell, published by kentmaxwel Digital,
http://www.kentmaxwell.info/3905/fluxus.html, accessed on Sep. 12, 2019.

YoA U ¢y qaou’"_\jﬁ—gﬁm elal\ J\.J s‘;a‘)c—gg‘);d&\ u.uyb GJJ\}A\‘M\ ).L:A(Y)
(3) Hannah Higgins. Fluxus Experience. Berkeley: University of California Press, 2002. pp. xv & 259.

(4) “The Oxford Dictionary and Thesaurus “American Edition, New Y ork, Oxford University press.1996,
p.565
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(1)- Barbara Moore & Kelsey Cowger, “Fluxus”, art. In New Grove Dictionary of Music and Musicians,
available on Online Grove’s p.1 https://doi.org/10.1093/gmo/9781561592630.article.A2256561

4nldll call Cldy g2t b p Al ) gall g asalaall e )mcjlnma}z oall-aca- (Y)
David Graver. The aesthetics of disturbance: anti-art in avant-garde drama. University of Michigan
Press, 1995, p. 7.
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Michael Zurakhinsky (founder), “Fluxus”, in The Art Story, Modern Arts Insight. Published by The Art
Story Educational Foundation, NY, 2009, theartstory.org/movement/fluxus/, accessed on Sep. 9,
2019.

(4) -https://www.tate.org.uk/art/art-terms/f/fluxus
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(1)- Barbara Moore & Kelsey Cowger, Ibid, p. 1
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(1)- Barbara Moore & Kelsey Cowger, Ibid, p.1

(2)- Michael Zurakhinsky , Ibid.
(3)- Ibid
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(2) - by kentmaxwel Ibid
(2) -Luiza, Sadowska. 2018. Fluxus and experimental music. Poland, 4 30.
http://meakultura.pl/edukatornia/fluxus-and-experi mental-music-1995

(3) - BarbaraMoore & Kelsey Cowger, Ibid, p.1
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(1)— Eric Drott. "Ligeti in Fluxus." The Journal of Musicology 2004. pp 201-240.
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") Ryoanji stone garden in Kyoto s 5S diae b "¢ 30" cilileny yaall

'O s QS A& @) “Lecture on Nothinge 5 Y " e 48 palas "
S ) g s il o0l 8 LT Cun S ] e (LS e tsaall
itlpa & Ui 4n zuall Caabia] LS el o 13a 5 Il Ul L5 ad gl Lo gl Gl
Oiaally Gaia S5 sl 4ibllead duita) zaS

6:)}@%:‘)%&&@) :UMA]\ . CJJSU}AJ}JLU." ‘_:M}A;DS/I uLI.LE.Mu.\MﬂJ.\QaJ‘)A(\)
Yo)e o sl dadla

(2)- Barbara Moore & Kelsey Cowger, Ibid, p.2,4.

(3) -Ibid, p.1
(4) -John Cage, Ihid, p.2
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@l Y A sl Calgall Lgile o laill ek ALalSie (5685 o)l I JSH e s
VoS e )l ailepdly Caaall 138 fless G sall GaaYl e o e J il g g
Ao DU za Jola Tandd 138O daall Gl o 138 i oy Biled Sipea (6 s
Bl aled 5 Craall o paly @l € e Adlsal Gl dee 4 V3EA Qe Jss
e )

S Gamut "cls” e 5 5is) el clilpadl (e Al iS V900 b
e o s il g il LA 138 G L e Y Ak ke JS ad A4S
O Sl 335 Gpan Allaad Al Dolat) b sl i Lpisejla Judls (e
el Y g

Gaa "chance operations e il cilile” & ) o3 53 AY) sl oS
o= ol Ching "misi 1" e 43 zaSellae) 1400 Je Alf 8 s e
08 T (e e gena o Wl pdie | peall Lt 4 S sMeaal) iaal) "oracle cel sl
zaSl 5 1t e ouSa) il el A cOlaall b ae (o) Gk

Sas A (g canndi TES s i pall (5 olenal sl 2 ga g La maSaie o Le o &l 55 -())
(S 6 sina e e o (Sa e asadd 5 ) 5
as ) s sall b IS 8 L pudai g el sl B eainS s33a) Rl asek e Ui, =(Y)

DA () dda Aaals oy gdite pe ¢ pinale Alay Do aldll o pdall o 4l ‘_g
(3)-Dan Lis, ““Gamut System””, in Incessant Noise, published on Dec. 10, 2018
sunnl.wordpress.com/tag/gamut-system/, accessed on Sep. 15, 2019

e s s aga g et AT ey - (%)
385l G L iy (Y il Y "OASH e il 4 iy S LIS Lile ity V- ()
NARE ale S o 5 dail p Al Gl el 4l

(6) -Barbara Moore & Kelsey Cowger, Ibid, p.5
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idlas 2 ) "Gasil clilee” cly uaall el zaS ol ey 13Sa
OS) i DU 45, da o e f dable 4 e cuall ) zaS i ai L Gl
Vol 5y s caliadl s,k e Ll Gl il ccaaall o cad Gl @l yyy oY)
Rk e g S S Ge Yoy oS (DU Gaadl sl bl el iBle
ot S e Gsall Gaall Jsad phadl ) cl sl cmdy Al ddalal gl
ot Geall ble smd e e zAS Jad dpaltdl Gpall Dy pe Gl
5 030 5 a8 G e oAl e adaa o Llas 2 gusial

ikl Ly

YOI

iy ¢SOl sl Gluly cidag ) 3 A )l aalial) s Gllleall i g

DY) Corgy . 8 (pas (s ge 2ty i e 0l 130 LB ) Ul gmaall Y LY

O L) om0 sie Gy eSOl Ll Aliee A Jalanl S5 #) 8 ) k)
s lew o0 Gl a8y A pal) Al AKuIIS) B sal)

10158 % e 8 b Lt G sy sl 2B o ¢ ) T o
L;% 4.\.\»43‘)5\ J}\AAS\ - C"_\;.:ﬂ'é‘)tx;id\ 4\_:...&&\ @

Leie by gea (oo 5 A0 saall calls ey e cilaslaal Y )
Jead) Cadlty Lala gyl )
Jandl olol dala oy yla Y

Jeall sand Loy, ¥

NOa Bl g e psab o Wi (V)
(2)- BarbaraMoore & Kelsey Cowger, Ibid, p.6
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A Gaall o ddrall oo e aediiad af Glas o L JOd Jua e s jlaakl)
A )
sanl) LS 5 & padl 2 6 gasadl 50
Lo Gl Z)aY) Jaly el e e Y oaae s Aisae JS0 Gl
Caal S ¢ A8 gl Jondl s gl el aal Y 5 LEY) el 1aa Jslay
L Lo @ el P e @l maa gy O geall ae Jalaill BdS 5 254l Lty
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lgia B gua iae g Agaal) citli (e oo claglea 1Y
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33l Al il o Jaad) aud iligall aud
SEla s 1aTY il Danger Music no.17 @l
Geoffrey Gartner VW ad )3 kd (Aige | pick
Higgins

Jand) iy Lol Gig ks Y
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Jaad) elals dald Cag s Y
a0 dle lee Calide A0l sa pliay (g3%e JS ) 2t AdlRL) g el aa
A Al e Qs W) guilise aa e 3 Geoffrey Gartner i jla s jtisa 254l
gl ale o il g gl el

Jead) g b, ¥

@33l il Jard) il (a5 Lia 0 iy g ge e ) Jaall 2a

https://www.youtube.com/watch?v=HS5ZkPXkto0
https://www.youtube.com/watch?v=47ulsRel4Gw& t=74s

VictoriaMohnor ¢ se b 538 dungal)l (e oS5 (ia el Gudid o 50 138
https://www.youtube.com/watch?v=fM g4wcRBF w
Saalls daldl) Gaal) 45 gaa ciliaa :Lals

L@Am}k&&)ku\@)\a)hcshja#\ N\M}M(\)@Jd&ﬂu.\.u
Fluxus Performance  uwSOdll clilge ol iy QS e s sdiay Jallal
.The Workbook

Dick HiGGiNs Danger Music Number Thirty-Three
(for Henning Christansen]
shcrer.

Danger Music Number One Have a bas

catch hold of a hoist hook

and be raised up at least three SIomes
APRIL 1081 Judgment for String and Brass
cal strument, -

Music Number Two
Paper Heawe Shawe.

Danger Music Number Mine

(for Mam June Paik) seRING 1

Wichu Anger Song #8 ("Smash}

1 Inwiting the peopie 1o come free. if they
bring whisties and hammens

2 Arraying and hanging as many
Emmbeabiin irnagran Seexscd e o 2.
possible — fine bottles. decanters.
fiower pots and vases, busts of Wagner,

T - possible. f) When he actually looks into
Parcil o other similar chject. 1o ol the 2 Aryone’s face, this. Person SMashes an
tape and 1o provide the minimurm of siack g image with his hammes.
needed for playng of the loop. Play the - 4 Contimsing from beganning untl all of
loop 3z long as useful 3 the images are smashed.

suMme= 1968

Danger Music Number Fifteen o= From Twelve Lec:utes about the
{for the Dance) - Same Thing o artenders Who hawe
Wik with butter and eggs for a time. = no Wings
e Act Three
Danger Music Number Seventeen Z A cigar store. An Apolic emenges. from
Scream! Screamt Scream Scream! 5 Il IS, I T S - ) T o
Seream! Scream! ARy B AFOELD.”
wax 1962 : Act Six

Danger Music Number Twenty-Nine : el ok m'llsedﬂaa-lkéd-“-ﬂe' i ahis.
Get a job for its own sake. CRCEN U she bl

Act Seven

Danger Music Number Thirty-One A man with a Beligian fiag. a woman with
Liberty and committe-s work! a Greek flag. and a man with a Guyanese
smamcr 1983 fiag. The man with the Beigian flag says.

Daings calgall (&) jua ciaall Aigae (e sy ea (V) A S

AY 14 gl — [0y 319 Ul Wonkf — b ot A1 tlS — (olimagh| (9609 gl oo
(\ oo .)
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Cus AsY) 43 pall 320 ¢ ganse Gagd adleill (dila ) suliglay dalias il
Leas banl 5 Aari g il (oamy pa odled () U5 6 LS 4l asyal b Jl g
o 4l A peal sae o da guibuls Les () e dad oSl Cugeall d da i
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leill 5y Yy DS dalias dfipa 4 e 2 Y L Jullg
Ol S o aldieY) ae chalall g saad) (8 Lo (i gl o Wl) e (g suilislall Juay
(A pdal)) S pual
oY) G pal) S5 Jaia LY
ol Gmay oSl Sy el i AV s sl asd) Tay
elgiy) 5 e 2l il ey pe Slad) Cgeall Aide b Ul Lpaians po 44l
(Y ) JK) Bl aial) i 8 b3S oK1 Laulally
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Jard) Bz S o sgdl lag "Caall” e 1Ll
S V) e Gpa e aily zaS o sagial ag @l Ll Graall Alles

Jas saal g dets o g jball Tay #lpeally gasall Aoy die . 3] Gipa Jaday Al
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sl acd | i) | Al add Cilgall il
the SSt1287 ya0q | DripMusic| BRECHT GEORGE
Lanll da se e YaeT

Jand) ity dald Cig s Y
Aay sa s il Sasge Ay Blaall lahu Aoy )5 dmand) jualiall (e 4Ble Cady y 2a
slal) Lot (e aliia < gaa

Jand) efals Aals Cigla Y
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(1) -Dick Higgins, Danger Music No. 17' . Performed by Jenn Cole. the Centre for Drama, Theatre and
Performance Studies at the University of Toronto, 2012. p. 11.

https://didiermorelli.com/Dick-Higgins-Danger-Music-No-17-a-Deux

(2) -Douglas Kahn. Noise, Water, Meat: A History of Sound in the Art. London: the MIT press,
Massachusetts.1999.

https://books.google.com.kw/books?id=3fGsvvr R6EC& pg=PA226& Ipg=PA226& dg=drib+water +
geor getbrecht& sour ce=bl& ots=XJIBixv5JkK & sig=ACfU3U1PkGglsWmzM FwV Sr2krcAl v
BmmO& hl=en& sa=X& ved=2ahUK Ewj XgcuHv
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https://www.youtube.com/watch?v=RnsaK 7ai Cul

(Sara Campos) & ol jisdls GupmOUll AT Jing 4 o
https://www.youtube.com/watch?v=0j6e46zmp5w
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Fluxus Performance

GEORGEBRECHT
Drip Musk:
For single or mutipie performance. &
Sounce of cripping water and an
wemmed am =0 that the waler fals.
Inta e

1958

Cwip Music, Flurversion 1
[First periomeer on a tail issder pours
waler from & pllcher very siowly down inla
e bell of a French hom or luba keid In
he playing poasition By & second

attinar level.
1859

Time-Table Event
Toocour in a rabway station.
A time tbie s chéained, A fbualed Sme

1 The piano seat is Sked on iz base and
brought 1o rest against a part of the

pana.

X Wboden blocks. A single block ks placed
Inside fhe planc. A biock s piaced upon
‘this Dinck, then a Third upon the second,
‘and 50 forik, one by ane, unil at ieast
one block fals from fhe column.

3 Protograching the plano siuaticn.

4 Three dried peas or beans are dropped,
‘one after anoiher, oo e keyboarnd.

. oo Fried i, Cowen B i Lo iy, Prformmncs Mo ch -Publicatons, 30010

Pl Faformancs Vb o

oSl clilie ol Jaly QS e by sfie s daaadl (KA

\Wor kbook

‘Amorge DBrach? sonbvasd

‘iord Ewent, Flumversion 1
The audience Is Insirucied o leave e
1981 )
Tea Event
Empty vessel
1981
Tea Event, Flusversicn 1
DisHl fea In a stil
1884

Two Dwrations
red

aeen
1981

Two ENmination Events
emply wessel

‘amply vessel

1881

Two Vehicle Events
start

stop
1984

Three Agueous Events.
e

weater

steam

1981

Three Teleghone Events
‘When the teiephone rings, It is allowed i
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1-Cage, John. 1961. Slence. Wesleyan University Press. Middletowen,
Connecticut .

2-Dick Higgins. 2012, 'Danger Music No. 17'. Performed by Jenn Cole.

The Centre of Drama, Theater and Performance Studies at the
University of Toronto .

3-Cowger, BarbaraMoore & Kelsy. 2001."Fuxus." In The New Grove
Dictionary

of Music and Musician Online
https://www.oxfordmusi conline.com/grovemusi c/view/10.1093/gmo/978156159
2630.001.0001/0m0o-9781561592630-e-0000047971,

4-Jenkins, Janet. 1993. In the Spirit of Fluxus. Walker Art Center ,
Minnesota,United State.

5-Clay Steve, Fridman Ken. 2018. Intermedia, Fluxus and the Something
Else Press. Selected Writings by Dick Higgins.Siglio, Los Angeles

6-Graver, David. 1995. The Aesthetics of Disturbance: Anti-Art in Avant-
Garde Drama. University of Michigan Press.

7-Higgins, Hannah. 2002. Fluxus Experience .University of California,
Berkeley.

8-Friedman ,Ken, Smith ,Owen and Sawchyn, Lauren. 2002. the Fluxus
Performance Work booked Performance Research, London.

9-Kahn, Douglas. Noise, Water, Meat: A History of Sound in the Art.: The
MIT press Campridge. London

10-Latham, Alison. 2011. The Oxford Companion to Music. Oxford
University Press ,United Kingdom .
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Abstract

The phenomenon of the Fluxus was based on a revolution that was
influenced by a group of experimental composers, led by John Cage.
Where new doctrines emerged in the world of music and concepts such as
sound, music, art and art began to debate again. The Fluxus relied on many
techniques taught by John Cage at New York School, such as the idea of
Event-Score, which was used by many Fuxus artists, which is a
miniaturization of adaily action or afictional action and its conversion into
a performance act. The artists of the Fluxus tried to break the barrier
between art and life, so the artists soon spread this trend and their works.,

The importance of the research in the analysis of some of the writings
of the Fluxus after studying the reasons for the emergence of the movement
of Fluxus and identify the most important pioneers

The theoretical framework of the study included an extensive
historical study of all aspects of the Fluxus movement. It also included a
presentation of the influence of John Cage's techniques in modern
authorship on the Fluxus, and the establishment of the Maciunas of the
Fluxus movement in production and publishing.

The application framework included a presentation of the philosophy
of analysis followed and then applied to two compositions representing
severa trends in the music of Fluxus, the drip music of Brecht and the
"screaming” of Higgins.

The research ended with the interpretation of the results:

« The emergence of new techniques established Cage and its
contemporary workers such as Fluxus, such as coincidence techniques and
aesthetic silence in the musical construction.

» Compilation and dissemination of Maciunas for the Event Score ,
production and organization of Maciunas for early concerts and European
concerts.

» The existence of blogs for the Event Score composed by the
composers of Fluxus.
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